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Man Going Insane is Dominic’s visual love letter
to his hometown; it presents his own take on what
a public arts programme in Luton could, should or
might be, alongside work that is central to his own
practice.
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Reaching further into his back catalogue ephemeral

appearance of members of his family within it) and the

objects are adopted and given a new lease of life.

town’s identity. Resting against the back wall of the

A lightbox with the self-deprecating text ‘White

Storefront is a triptych shown for the first time by the

Pratt From Luton’ is not in fact an impolite way of

artist, The Most beautiful works I’ve never shown

describing someone from Luton but a last of names

(2015) presents the artist’s father in his wheelchair

produced to advertise an exhibition with Laura

while on holiday on the Norfolk coast. Adjacent is

White, Robert Pratt and Dominic himself in 2011.

Yeah! (2015) a brightly candy coloured photograph of
the chocolate bars that evoke childhood memories.

English Man Going Insane is not an exhibition nor

While Dolly, the artist’s beloved dog can also be

retrospective as such, but the meeting of an artistic

found slowly spinning electronically in the corner.

practice and series of curatorial endeavours, which
have been shaped and informed by his beloved
hometown.

English Man Going Insane is organised by Departure Lounge in
collaboration with Luton Culture and is part of ‘As You Change, So
Do I’ a three-year programme of public art events funded by Arts
Council England’s Luton Investment Programme.

Dominic From Luton, Yeah! (2015)

